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TEACHERS’ NOTES
ABOUT THE RESOURCE
This teaching tool for Primary Literacy comprises a DVD of relevant and engaging clips from recent and classic feature films, offering carefully chosen, age-appropriate stimulus material for the classroom. Used in conjunction with the accompanying curriculum-focused Literacy unit Teaching Maps, the resource is designed to help improve students' engagement and attainment in reading and writing about the moving image.

Thinking Film, Thinking Primary Literacy enables students to develop skills in watching, analysing and responding to moving image texts, extending their reading skills across text type and genres and developing descriptive, analytical and imaginative writing through a range of focused activities.  
The materials consist of a Study DVD, ten Teaching Maps and student worksheets.
Introduction
Aimed at children between the ages of 7 and 11 years, Thinking Film Primary places film analysis at the centre of a series of Literacy units as a context for developing deep-level processing skills. The Study Disc comprises ten film clips – each one chosen because of its relevance to a particular theme within the Framework for Literacy. 

Deep Approaches to Learning

The activities have been written using the ‘Deep Approaches to Learning’ model, which encourages learners to focus not only on the ‘substance’ of the lesson, but also the underlying meaning and how those skills can be used across different disciplines, and in ‘real life’.

The ‘Thinking Film’ Process

The lesson plans attached to each film clip encourage learners to foster deep connections to the material, and to think about the context for learning. The activities focus on three learning styles:

· REFLECTIVE

Using a dialogic teaching approach, children will actively seek out alternative perspectives in order to help them to understand the themes at a deeper level

· INTEGRATIVE

Using the clip as the focal point, children will gather information from different sources and diverse perspectives in order to amalgamate concepts from a range of disciplines

· HIGHER-ORDER

Each activity uses the ANALYSE; SYNTHESIZE AND MAKE JUDGEMENTS approach to learning.

‘Clip, Pair, Share’ – the Thinking Film model

The clips featured on the Study Disc have been specifically chosen to foster a deeper understanding of the key themes outlined in the following Literacy units of work:

· Stories with familiar settings

· Myths, legends, fables and traditional tales

· Adventure and mystery

· Authors

· Screenplays

· Stories with historical settings

· Stories set in imaginary worlds

· Stories from other cultures

· Stories that raise issues or dilemmas

and

· Narrative

The pedagogical model for each section of the study disc is ‘Clip, Pair, Share’ whereby children work collaboratively, facilitated by a dialogic teaching approach in order to carry out a close reading analysis of the clip, then sharing their interpretation of the meaning being made on screen.

The ‘Film High Five’

Underpinning each unit is the ‘Film High Five’ approach, which encourages pupils to look at each film clip using the key principles of Film Language:

THE FRAME 
Camera angle and camera movement

SOUND/MUSIC 
Sound effects and mood music

COLOUR/LIGHT 
Dark or light? Colour patterns?

MISE EN SCENE 
Props, characters, body language, everything in the frame

SEQUENCE

 Does the pace get faster / slower? How many edits can you spot?

Having watched the clip and analysed it using the High Five model, the teacher should stimulate further discussion by asking ‘Why?’ - why this camera angle / sequence / choice of lighting / lack of sound / character body language etc. 

This helps children to understand the complexities of the text at their own level. 

The Thinking Film Teaching Maps
Teachers will use the clips and corresponding activities as they see fit according to their plans for Literacy throughout the year. Each study clip is accompanied by a 3-week-long ‘Teaching Map’ showing how the clip can be integrated into the units of work for Literacy:

Literacy focus 1: Stories with familiar settings
Study clip: Nativity! (Debbie Islitt, 2009)
‘Head Teacher’s Office’
Week by week outline
Week 1: Analyse and identify elements of familiar settings on screen, create a mood board comparing the onscreen setting with own school.
Week 2: Analyse the clip in detail, investigate and write sentences through modelled and shared composition.
Week 3: Investigate and write sentences to describe a setting.
Literacy focus 2: Myths, legends, fables and traditional tales
Study clip: Beauty and the Beast (Gary Trousdale and Kirkland Wise, 1991) 
‘Follow me.’
Week by week outline

Week 1: Deconstruct the clip to identify the ‘traditional tale’ elements. 
Week 2: Write descriptive paragraphs based on the film clip.
Week 3: Develop own mythical character. Storyboard own traditional tale
Literacy focus 3: Adventure and Mystery
Study clip: Mary Poppins (Robert Stevenson, 1964) 
‘The position has been filled.’
Week by week outline

Week 1: Deduction skills - work out what you think was written in the letter that Mary Poppins is reading out.
Week 2: Letter writing – write your own letter outlining the perfect nanny from your point of view.
Week 3: Modern day Mary Poppins – create a digital advert (as a tweet; a trailer or a sound file) for a 21st century nanny.
Literacy focus 4: Authors
Study clip: Matilda (Danny DeVito, 1996)
‘You are not alone.’
Week by week outline

Week 1: Favourite book, favourite film – identify similarities and differences between this clip and the corresponding extract in Roald Dahl’s novel.
Week 2: Dahl Cinema – think of other books that have been made into films. What is it about his writing that is so transposable?

Week 3: My Dahl Movie – create a film poster of an as yet un-filmed Roald Dahl story with a suitably ‘Dahl-esque’ tagline.

Literacy focus 5: Screenplays
Study clip: WALL-E (Andrew Stanton, 2008) 
WALL-E meets Eve 
Week by week outline

Week 1: Screen Play: exploring and analysing the clip.

Week 2: Screenplay:  match the screenplay to shots from the clip, identifying key elements in writing for film.

Week 3: My screenplay: finish the screenplay extract.

Literacy focus 6: Stories with historical settings
Study clip: OLIVER! (Carol Reed, 1968)
On the road to London
Week by week outline

Week 1: Attention to detail:  identifying how characters and settings are constructed from small details.

Week 2: Sequencing history: explore chronology in visual texts.

Week 3: Victorian set design: complete a set design for the scene when Oliver first encounters the streets of London.

Literacy focus 7: Stories set in imaginary worlds
Study clip: Wallace and Gromit: The Curse of the Were-Rabbit (Steve Box and Nick Park, 2005)
‘How’s that prize marrow of yours coming on?’
Week by week outline

Week 1: Fantasy features:  a close reading activity to identify the features of fantasy settings.

Week 2: Imaginary images: plan and create plasticine model fantasy settings and take photos.

Week 3: Write a screen story: children write stories set in imaginary worlds using their setting photos as stimulus.

Literacy focus 8: Stories from other cultures
Study clip: Whale Rider (Niki Caro, 2002)
‘They heard me.’
Week by week outline

Week 1: ‘Other’ words and images:  look for the unfamiliar words or images in the clip.

Week 2: Movie mood: explore how the film creates the ‘other worldly’ atmosphere.

Week 3: A letter to Pai: relate Pai’s story to children’s own experiences.
Literacy focus 9: Stories that raise issues or dilemmas
Study clip: Up (Peter Docter, 2009) 
‘Hi, master.’
Week by week outline

Week 1: What next?:  predict how each character will react to the dilemma.

Week 2: Different viewpoints: explore how each character in the clip feels about the sequence of events.

Week 3: Mr Friedricksen’s fix: create a story graph showing why Carl Fredricksen behaves the way he does.

Literacy focus 10: Narrative
The Borrowers, Peter Hewitt, 1997
‘You can trust me, I’m a lawyer.’
Week by week outline

Week 1: Story start: explore how the characters are developed at the beginning of the clip.

Week 2: Story structure: create a story map showing all of the problems encountered and how they are resolved.

Week 3: Next chapter: devise the next chapter of the story as a series of problems and resolutions.
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